twelve classic songs in easy-to-read guitar tablature & standard notation, including chord symbols, melody line & lyrics 
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tablature & instructions explained 


The tablature stave comprises six lines, each representing Tremolo Arm 
a string on the guitar as illustrated. Vibrato 
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8 Restrike indication 
A > 
E 
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A number on any of the lines indicates, therefore, the 


string and fret on which a note should be played. 
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Strike the note, then slide 
the finger up or down 
the fretboard as indicated. 
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Sth String OPEN Vp 


Lower pitch by a semitone. 
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tablature is to cut out small squares 
of self-adhesive paper and stick them 
on the upper edge of the guitar neck 
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HAMMER-ON RAKE-UP damage the finish on your guitar. 
Hammer a finger down Strum the notes upwards 
on the next note without in the manner of an 
striking the string again. arpeggio. 
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Hammer a finger down Pull your finger off the string Strum the notes upwards Strum the notes downwards Strike the string whilst 
on the next note without with a plucking motion to in the manner of an in the manner of an touching it lightly at the 
striking the string again. sound the next note without arpeggio. arpeggio. fret position shown. 
striking the string again. Artificial Harmonics, (A.H.), 
will be described in context. 


everyday 


words & music by charles hardin & norman petty 


Holly plays this song on an acoustic guitar and keeps the strings damped 


throughout the verse [A! 


, but opens out a little at 


B 


. The song sounds in the 


key of Eb, so tune the guitar down a semitone to sound in the same key as 


the record. 


(Note: the xylophone solo at 
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acoustic rhythm part continues throughout.) 
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has been arranged for guitar - the original 
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Guitar tuned down a’semitone 
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Verse 2: 


Ev’ryday it’s a-gettin’ faster 


Everyone said go ahead and ask her 
Love like yours will surely come my way 


A-hey, a-hey, hey. 


i?’m looking for someone to love 


words & music by buddy holly & norman petty 


On the original recording an acoustic guitar plays the rhythm accompaniment, 
while Holly solos on his Fender Strat - both parts are combined in this 
arrangement. In order to sing in the key of A and yet play all his favourite 
‘open E style’ blues licks, Holly uses a capo at the 5th fret - so remember all 
the fives in the TAB are now open strings! 
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See Block Lyrics for Verses 2&4 
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Playin’ the field all day long 
Since I found out I was wrong. 


Well I’m lookin’ for someone to love etc. 
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Drunk man, streetcar 
Foot slipped, there you are. 


Well I’m lookin’ for someone to love etc. 


listen to me 


words & music by charles hardin & norman petty 


This song, recorded at the end of June 1957, became the B side to ‘I’m Gonna 
Love You Too’. Holly’s main guitar part is a mix of two-note chord fragments 
and open strings. As with ‘Words Of Love’, he over-dubbed the guitar and 
vocal harmonies. (Note: in the verse, the rhythm is actually played on an 
acoustic guitar, the lead guitar remains silent — it is written here as one part.) 
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Verse 2: 

Your eyes will see what love can do 
Reveal to me your love so true 
Listen to me 

Listen closely to me. 


Verse 4(%): 
As Verse 3 
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maybe baby 


words & music by 
charles hardin & norman petty 


This classic track reached number eighteen in the charts back in 1958. There 
is a second rhythm guitar part played by Niki Sullivan,which consists of open 
strumming. It is not shown in this piece. Note the damping (palm mute) 
instruction on Holly's part— this contrast between the two guitars gave a 
unique sound. 
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Verse 2: 

It’s funny honey, you don’t care 

You never listen to my prayer 

Maybe baby, you will love me someday. 
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words & music by charles hardin & norman petty 


The feel of this song was heavily influenced by Bo Diddley, who in 1957, was 
a chart star. Both Bo Diddley and The Rolling Stones went on to record their 


own successful versions. 
The great R&B feel comes from The Crickets and Buddy’s rhythm guitar 


style, where he damps certain chord strokes and accents others. The fills 
and solo are played with a similar feel and in chord form throughout — no 


single line soloing here! 
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(Backing vocals) Bap, bap, bap, bap, 
Gliss | Gliss 
i t 
ee a 
Gliss Gliss 
0. 4 0. 4 
T 2—0—0- 0 5 2—2—0 2 0 0 5 
2 i i 4 3—d-——0 2 i i 4. 
Ee 2 2 3 2 2 2 3 


ONN=0 
hmyY=0 
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A E NC. 
af = = 
SS 
bap, bap, bap, bap. I'm a-gon-na tell you how  it’s__ 


See Block Lyrics for Verses 2&3 


So race ee a ae : 
—— SS 
== = = aS 
A D A NC. 
pile Henge SS 
—— gon-na a + you're gon-na give-a your 
| 
= oa —e 
2: 
-¥—_———_—__——_}-2—2 3—3 | 3—0—2—2 = 
2—2 2 2—2 2—— 2—-2 
— 2—2 0 0 2—2 
6 es 
E A E NC. 
na r t * = J 
oe ————— : == = 
love to me. I wan-na love you 
ae 
ebell = Fa —— 
3 = 
0. 
-B +2—2 0. 2 
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one 


2 2 
+ 2 2 3—3. 3 2 
+ 2 2 2 2 2 2 2 
2 2 0. 0. 2 
cB 0 
E 
—— : 
a a a = 
a) — 
know my -" not____—_fade a way, 
: 
— = 
2 2 
rs 2 
6 
E NC. To Coda® 
= _ 
z rs == 22 Seal i? 


a - well you 


know my _love 


Pa 


N20 


hN=0 


opt 


30 


[2 


oar 


Gliss 


pig 
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C| Solo: D 
Gliss 
> | ; ; 
5 z 
o = 
a : : Bag e 
Gliss Gliss Gliss 
8=9—9—9-8=9 —9 9 —10—10. 40—9—9 9——0 2——0 
+ =—9=10—10—10—-9=10—10—10 —10—10. 10—10—10 ——i0——0 2—2 3-3 
Ha 8—9—9 —9—8—9 —9 911-11 1i—9—9 9=> 2—2——0-—2 2 
CB 2—2——0—0 6 
A E A Ly 
—— | Gliss Gliss Gliss Gliss 
ef 6 
ine oe eee: Fite 
ed —— = 7 
Gliss Gliss Gliss Gliss 
3>4—4—4-3 54445 5 5—4—4 4 0 
3—0—2 2 45 5—455—5—5 55. 5—5—5. 5=> 0 
3 3 32> 354—4— 4-3 54— 4 4_6— 6 6—4—4. 4 
= 
2. 
A E E D.C. al ® Coda 
= » . : 
a ee eeee: 
===: 
0 0. 5—4—4—4—4—4—4—0. 
-T 0 a) 2—2—0 2—0—0 6 5 —5—5—_5—5—_5—_5—0 
i i—1—2 2—o—t-2—0—1 i 6—4—4—4—4—4—4 
2 2—2—2 2 2 2 2 : 
2 2 
Coda ® E A E 
tals = 
—————— 
fade a way. 


ie 
wil 
a 
lea 
Mo 
{i 


Q 0 

F- 9 o—9 2—2—0 2—0—0: 0 0 
i i—i 3—3—0 3 j i 
wr ——2——2— 2-2 2 2 2 2 
-B f= 2220 2 


0 9 
0 
Ft 9——0—0 2—2 0} 200 0 —9——o—0 2—2—0 
t——1—1 2—2— 01-3 {—1 1——1—1 3—3 90 —| 
iw 222-2 2 2 2—2 2—— 22-2 2 
LB — i 3 g—— 220 
E A E Repeat to fade 


Verse 2: 

My love is bigger than a Cadillac 

I try to show it and you’re drivin’ me back 
Your love for me (it) got to be real 

A-for you to know a-just how I feel 

A love for real not fade away. 


Verse 2(D.C.): 

I’m gonna tell you how it’s gonna be 
A-you’re gonna give-a your love to me 
A love to last more than one day 

A love that’s love *ll not fade away 

A love that’s love *ll not fade away. 
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oh boy 


words & music by 
sunny west, bill tilghman & norman petty 


This was The Crickets’ second single which reached number ten in the charts 
in 1958. It has a great rockabilly feel to it, with the constant strum driving it 
along. Check out the Chuck Berry style chord solo/fills at [C)— it’s all there! 


dan O- Td ‘Al Verse: 


Drums Ka 
——- == 
— x>—f = + = 
5 —— { + = 
3 1,308). All of my love, all of my kiss - in’, 


See Block Lyrics for Verses 2&4(8) 


D 
—~ = _——— 
-# —— : — 
pt ee ee ee 
you don't know what you. been a - miss - in’, oh boy, __ (Oh, boy) when 


‘0—0—0—0—0—0—0— 0 ‘2 — 2 —_ 22 2 
: a 3333338 
im oy 
g——6—s 30055 : ———_—E ES 
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that__ 


es 


can 


world 


Q 
2 
2 
2 
0 


the 


boy) 


(Oh, 


oh 


with =me—_ 


eEeeee ee = 


you're 


il 


me. 


for 


meant 


were__ 


you 


Stars 
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my 


my, 


and 


you can hear 


orn 


in’ 


—_-—o 


— 


Pa 


sha - dow's 


ee 


| 
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et¢eeeeFee ee oe 


All 


to ~ night. 


ba - by 


boy) when 


(Oh 


ititiis 
2—2—2—2 
s—3—3—3 
2—2—2—2 
o—0—0—6 


- in’, oh boy,. 


a- miss 


been 


you've 


know what 


don’t 


you 


ee ee ae : 


" 


that__ 


see___ 


ry 8 
3 
iy 5 
2 
1? 
UI) 
hea! 2 
a 
wane 
Hy 2 
La 
mh 
a 
UI) 
ry = 
2 
3 
Ss 


e¢ ge Fee eee dd 


onal 


z 


ToCoda® A 
ss 


BSee. 


_ 


: zzeere 


meant 


° 


were__ 


33-3 3-3 


= 


E7 
—~s 


= 


Zs 


you 


3 
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boy, 


oh 


Backing vocals 


Dum 


dum 


dum 


de 


Ow! 


Av 


boy, 


oh 


2 


dum 


dum 


de 


dum 


roma 


———— 3 
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E A 
a 
— e262 
————— 5 ee ee +3 +e 
= (ce! a == 
we 
F- 8 30 3 7 z 3 —— 5—5 5 
Hk “y 2 8 7 5—5—§—5 
CB “2 
0 
*Notes fretted but not played 
E D.%. al @ Coda @Coda A D A 
tt : : 
= 1 
6 HH PRepocis ib 
v 
9—9o—90—9—0—0—0 9—9—0—0 9—9—9—9. 
— 22. 
eee —-== SSS 
5 2—2—2—2—2—2 5—3—3—3. 5—5— 55. 
-B- -4 H3——o—o—o—o o—d0—o—0. 
Verse 2: 


All my life I been a-waitin’ 

Tonight there'll be no hesitatin’ 

Oh boy, (oh boy) when you’re with me 
Oh boy, (oh boy) the world can see 
That you were meant for me. 


Verse 3(%): 
As Verse 1. 


Verse 4: 
As Verse 2. 
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heartbeat 


words & music by bob montgomery & norman petty 


This song was written by Holly's old classmate Bob Montgomery and 
Norman Petty, owner of Nor Va Jak Studios in New Mexico, where Holly 
did much of his recording. The calypso was a popular rhythm for many of 
the current songs and the guitar sound helped to capture the feel. Note the 
damped strings, rake effect and use of the tremolo (whammy) bar. 


J 


=152 
A 


E 


Acoustic rhythm guitar 


ITT) S07 OST Td 


A 


‘Acoustic continues 
similar rhythm throughout 


=— 


ee 


Ef ff 5 tt 46 4 £F $5 
= x =" 
mf 
13-119 42—14: 12: 10—10: 10—12: 10: 12-12 42—14 12: 
$$ 1g 15 —1ga—_—§_ 1912 42—14 12: 14—14 14—15: 14- 
Ca 
—— = 
E A A 
1 r + 
—— ==: = = — 2 
Fe : 
1. Heart beat,__ why do you 
See Block Lyric for Verse 2 


£5 _$ eee 
a 


Damped / Palm Mute 

Rake Rake 
49—10 ——19—12—10 
1212121412 fs 7—58—7—5 


© copyright 1957 mpl comm 
peermusic (uk) limited, 8~ 
all rights re: 


ations incorporated 


International copyright secured 


40 


t, london wetx Biz 


D E 
= — =— 
= 3 SS ae = 
miss when my ba by kiss es me? 
Rak Rake 
y ma feof ef t : om e ¢ fer $: 
Fr # = — ood — y # or zr f Zz 
5 = —= = - 
mf 
Rake Rake 
T- 12—10 —12—10—12— 10: i 14—12—14—12— 14 5 5—7. 5 
CA 4#—11 13 6. 6—7. 6 
12-912. 14-914 
CB 
E A E 
aie —— = 
$ f — 
3—3. 3—§. 3. 5—5 5—7. 5. 3—3: 3—5 3. 
= 4—4 4—6. 4 6—6 C7: 6 4— 4 4— 6: 4 a 
CA 
CB 
B 
A D 
ama = fs £ 2 = = = = 
Heart beat, why does a love kiss__ stay 
Rake 
Rake Rake 
2 gz 
‘e. — ig — ff ca 
{ f f = f = ee 
LL 
Rake Rake Rake 
+ 5 eat comm Come a aoe w—$—7—$—7 12—10 —12—10 12— 105 
cx 6: 6 4 
7-7: 7—¢7 12-912 
cB: 
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A EB 
Hy : = 1 
= = = | 
mem - 0 ry? 


— =—— Se $ =e 
= 7 ? - 
mf 

12—14—12— 14 5—5: 5—7 5. 3—3 3—5. 3. 
6—6 6—7 4—4—— 46 4. 
ox z 
————— = = 
C] Middle 8: 
D A E D 
: + = os 
SSS 
Rid - dle - dee - pat, __ I know that new. love 
Gliss 
a oe ee ee ee 
I 
mp 
Open 
Gliss 
5 7-7 —7—5—5 9 9——7 7 
6: 1—t 7-6: 6 7 
— t 3 —a 7 
E D 
—- = _——* er 
I know that true. love 


ett aaa = 


$ 
a= =2 
——— = 
Damped 

5 14: 12: 10- 9. Q. 8 7: 7 7 
6: 14: 13- ant 9—9. 9. 8 7: 7 7 
7 14—14 9: 9. 9: 9 

1414-14 
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do you 


why 


beat,__ 


me? 


will 


CB 


es 


kiss 


by 


ba 


my 


when 


miss 


To Coda® 


Gliss 


Gliss 


Open 


$3 3 8 
— r+ 


43 


Heartbeat, why do you skip 
When my baby’s lips meet mine? 


Heartbeat, why do you flip 
Then give me a skip beat sign? 


42—14 42 10—10 12 

T 44—15. 14 12—12 43: 

x 1 H 
CB: I 
Verse 2(D.C.): Middle 8(D.C.): 


Riddle-dee-pat 
And sing to me love's story 
And bring to me love’s glory. 


peggy sue 


words & music by 
jerry allison, norman petty & buddy holly 


Written about the girlfriend of Jerry Allison (the drummer), this track features 
one of Holly’s great chord solos. There was no possibility of over-dubbing 
the guitar solo, so Niki Sullivan, the rhythm guitarist, played along while Buddy 
Holly soloed. 


deus 


ees 


m= Downstroke 


ry 


ial a sim. 


ee a5 
< ——— rt = o—se—e | = 
mf 
Light strum 
9—-0—9—9 2 2-2-2 9—o9—9——9 —0 —-9 —9— 
a a a a a a a a a a a 
a a a a | 3—3—3 —3 —j —1 11 
223 3 006 00 = ee eS ee ee 
A| Verse: 
SA D A D 
aS See = 
—=—_——s z ———— 
If you knew Peg - gy Sue, then you'd =~ know — why 


See Block Lyrics for Verses 24&3(%) 


Perrerrr eri rerrratrerere 


a rd oe vee 

9—9—0—0—0—0—0—0 2—2—2—2——2—2—2—2. 9—0—0—0—2—2—2—2 

¥ 2—2—2—2— 2233. §—3—3—3—3—3—3—3 2—2—2—2—3—3—33, 
2—2—2—2——2—3-—-3-3 33333933 D—2—3—5___3__3__3_3. 

CA 3—2—3—3-—3 3 33 S—d—od—0—d—0—0—0 2—2—2—3—0—_0—0—0. 
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Sue,_ 


my 


love 


o—o—0 
O—0—0 

1—i—1 

2—2—2 

A E 
0—0—0—0— 0: 
2—2—2—2—0, 
2—2—2—2—1 
2—2—2—2—2 


I 


oh well, 


Peg 


To Coda® 


0 
2 
2 
2 
D 


with - out 


blue 


feel 


I 


APP Ppa eee ei 


| 


eee ee eee EESeEe SEESEte 


2 
3 
2 
0 
z 
Sue. 


a 
3—3 
A 
=== 
PLELELES Prrtiti 
O—0 
55 
2—2. 


AMANO 
c1nue R| ama 
ara 

I LD AMANO 
aan Py 
im| 2 aia 
ONIN 

aaa 

ONIN 
ty 2 aaaia 
onnNn 

AMANO 
ONIN 2 

a | 3 AIMAo 
——— eel 
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8% 
A 


Sue,__ 


ey 


Peg 


Sue,__ 


gy 


Peg 


B 


prose rrerrr Trrerre 


gy. 


Peg 


oh 


‘oh, ho, 


Sue,__ 


gy 


Peg 


ety 


- ty, pret- ty, pret - ty, pret 


pret 


be e@ 2 6 © 2 6 ¢ Tree 3 : 
(SESESSe= Pifitiit 


1 


oh well, 


eeeeeee 


my 


cc a a a a a a a eT 
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To Coda 


Tepes 


D 


Sue. 


sy 


Peg 


nd 


you 


zEEEe 


need 


love 


= SS = = = 


oa ta ein 


@Coda A 


E D.%.al@Coda 


Ae 


any i ; i 


o— o_o =e 
0—0—0—0: 
0—0—0—0. 
——— 
2—2—2— 2 


C| Solo: 
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? 


re oo 
acy 
oro) 
wR so 
Sehaded aK 
we —o 
Bihadd ac 
m wR AN 
Gy | 
> ann 
ru i 
> cucucy 
3 30 
> ane 
ds 
i 
om oo 
Uy 
aa 
1 debe 
a NN 
30 
cucucu 
cvcucu 
< ann 
amas 
——— 


D.8%. al © Coda 


wee 
$43 


Zee 


f 
= 


sss 


mS 


freer 
= 


D| Verse: 
A 


00 Coda 


you, 


love 


I 


4. 
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hue 


hue 


gy Sue, 


Peg 


you 


> 

| 1 

s ty 

| > 

g . 

% ahd 

> 

Hy > 

re 

8 nd 

re 

g “we 

> 

s lswhe 

> 

pom 

ie 

re 

re 

| EP 

5 wep 

& wee 
2 


my 


a a a a Prete 


gy. 


Peg 


want 


love 


I 


aeree 


oh well, 


hue, 


eee eeeeee: FPA 


, 
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= = is 
Gi ——" 

oh wel, I love you girl 

—— 


ew 
ws 
ow 
enn. 
ona 
enna 
enn a 


0—0—0—0—2—2—2—2 ‘O—0—0—0—0—0—0—0: 0—0—0—0—0—0. 
+ 2223-33331 92-99-9992 o—0—d—0—0— 0 
2—2-—2.— 2 —_2 2: — 2 6 ‘e222 eee 1 1—<t J—1 1 
a 2—2—2—3 00 —6-—6 Te 2—b— 33333-12222 2 
cB t 
A D A 
——e = = 
é 
ee 

oe os se o—e ee 

V 

2—2—2—2—2 2—2—2 0—0—0—0—2—2—-2—2 0—0—0—0. 

+ 3—3—3—3— 3. 5—3—3—_1 929-93 53-3 poe Sa 
CA 2—2-— 3 —2— 2 2-2 '2—2— 2 — 2-2 — 2 oe 2—2—2—2 
cB 0—0—0—0—0 O0—0—0 2—2—2—2—0—0—0—0. } 2—2—2—2: 

Verse 2: 


Peggy Sue, Peggy Sue 

Oh, how my heart yearns for you 
Oh, Peggy, my Peggy Sue 

Oh well, I love you girl 

Yes I love you Peggy Sue. 


Verse 3(%): 

love you, Peggy Sue 
With a love so rare and true 
Oh, Peggy, my Peggy Sue 
Oh well, I love you girl 

I want you Peggy Sue. 
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rave on 


words & music by 
sunny west, bill tilghman & norman petty 


An Elvis style vocal introduces this song, it also features Buddy's unique 
‘hiccuping’ style (first bar of [B]), which became one of his vocal trademarks. 
The strings should be fairly damped (palm muted), but try varying the amount, 
it helps give a feel to the song. 


= 


LA-w-e-e-e- ell the lit - tle things you___ say and do__ 
See Block Lyric for Verse 2 
= f: + LF: 
+ 
CEEEEEE 
mf 


Damped / Palm mute 


on 


oe = => ; - = 
+: = == rs i — z z 
—s = = - f = 
make = me want___ to be with you ou = ov, rave on i's a 
= = 
& z: z o—4 4 
eee eee 
z 
7 o 5—5—7—7—5—_5 77 
+B: £ £ 3—3—3—-33_3 33. 
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T | 
——- ¥ 2 2 - 9 9 Pe eS 
— te T 
ing and - a { know it’s got-ta me reel - in’ when 
——— 
————, 
—s—a Z 
oe 
ae os eo 
7—T } 0 
33 5—5—7—7—5—5—_7—7. £ 
3—3— 3—3— 3333 
G c G 
—}_, 
= $ = SS —s—F = 
1 love you,” rave on. 
——— 


on 
on 
oxo 
oxo 
. 
on 
on 
ON 
On 
on 
on 
On 
on 


i~} 


2. The Oh well, rave on, 


3° 
° 
ny 
» 
an 
on 


3 = 
Be = =—?—-? —s x o—e—*_¢_¢_,—_ 
J a —— 
cra zy feel in’ and - a I know it’s got-ten me reel - in’, I'm 
—— —— 
q ee 
ra oe o_@ 2 
ie ee ee : =e ¢ « + 
* te 2S tev ee perewtee 
+ 
Ca 5. 5: 7—7 5. 5. 7 7 
m=) 3. 3 3—3. 3 3 3—3 5. 5 5 7 7 5. 5 7—7 5. 5. 7—T7: 
3 3: 3 3 3 3 3: 3—3—3. 3 3—3. 
D G D 6 
é — —_———. 
——— —— = = — = SS SS SS 
ny 
so glad__ that you're re - veal in’ your. love. for 
—————s e_ 
—o | — 
— a ae 
+ 
Cx 7. 7: 7 9—9- a a ea a a a ae 7 7—T. 
HS 5. 5 5 5—5: 5—5—5—5—5—5 —5—5: 8 H 8 3 5: 5—S5: 3 
€ 
== — — z #—# =—-* = 
? 7 7 7 
me.. Rave on,. rave on and tell me, 
—— 
——— S55 
— oe (—e 6 
zat en = = zawvd e eee gs = eo tesco de 
+ 
———= Z2e es == =: 
m=) 3: 3—3. 3: 3 
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G D 
a 2 = ¢ —o = rs = =z = =H 
: 
tell me,___ not to be lone ly, tell me,__ you 
———s 
Qo SS 
— no ra a —o—4 
ca ae oo os ad 
" ~~ i i 
F 
Ca 7 7 7—9—9 
H3—s 5 5—7—T 5—5——7—7—5 7 5 5 5—5—5 
3 3 3—3— 3 3— 3333 3 
To Coda® s c s 
£ —a —= 
Za z —— Z rs — i = 
love me on ly rave on me. 
| 
a a a a a a A = 
F 
[A779 9-77-97 5—5 
Lp—s—5—5—5 5555 5—5—5—5—3—3 5 5—5— 550022 
3— 333 3 3333 
C| Piano solo: 
Cc gut 
2 —— be » ©€ € be be » 
Za ———_— —— 
Piano cue 
———— 
oe —! — 3— 
oe ao « 6 = oe «6 oo oe © <« a 
—— oe eo 
LF 
As 5 557 7557 2 
B—3 3 3——0 = 3—_3—_3 3—_3 3 3 8 
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G 
8 Cont.) --- 


a 2 — 
At = === 
—_-—_—— 
———— : 
6 a ¢ # = 
SS ; =n ohare i 
F 
CA —= 7—9—9 
H3—s—s 55-7 z 5—5 5—5—5 
82 (Cont,)--- G D.%. al ® Coda 
—— ——= -. 
E==a===a===== == j 
4 
z é 
aia fiat Sesscae 
k 
Hg —S-f- 88-5 —— 5 g-§- 0-022 
Coda ® G C G 
a ; 
—— rt — 
ca = oe 6 # a nd 
7 
+ 
Ca 555 7—I—7 
H3—§s—s 3—3——3 333 
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The way you dance-a and hold me tight 
The way you kiss and say good night 
Rave on, it’s a crazy feelin’ and-a 


I know it’s gotten me reelin’ 
When you say “I love you” 


Rave on. 


G c G D G (es G 
| 4, : | 
z = =z 
es 3 $ 3 
Ah, ah, ah. Ah, ah, 
=e — 
SSS SSS 
Open out 
= 5 5 7—T-T 7—7—7. 5—5—5. 
ee ee eee 
D G c G A 
== = 4 ; == = 
ah. Ah, ah, ah. 
ro A 
—— = | 
a eee eee 
OF 
a a a amt 5—5—5 — a 5 | 
LB: 55555 5—5 —_ 2 3 
Verse 2: 


that’ll be the day 


words & music by 


norman petty, buddy holly & jerry allison 


This was Buddy Holly’s first hit in 1957. It's full of great phrases which have 
a typical Texas country/blues feel to them. Note the contrast between playing 
‘damped’ accompaniment and then the ‘open’ lines where the notes should 


be allowed to ring. 


dens T=1d 
NC. A E7 
= = oe 
7 
Capo Sth fret Well, 
Gliss o ms = 
gene = eH # = j 
Z Pz =$ + 
3 2 3 
mf 
Gliss 
5 
—F — 5 8 5 5——5 5—5—5 
HN 3—9 8 7 6—5—7——7 7—7—7 
7—5—6—6 6—6—6 
-B { 7—7 7—7—7—_| 
‘AJ Chorus: 
% vD A 
tt _—_— 4 re R ee R 
_——— a z — 
that- ‘ll be the day when you say good - bye, yes____ that - ‘Il be the day when 
a —— 
bad pg 
5 a 44 a4 a 
nn 3-3 
e¢edse ée ¢ 
Damped / Palm mute 
a 
—-7—7—9—9—7—7—9—9 £ 
tB- 5—5—5—5—5—5—5—5. ZL 7—7—9—9—7— 799 
5—5—5—5— 5555. 


© copyright 1957 mpl communications incorporated 
peermusic (uk) limited, 8-14 verulam street, london wetx Biz 
all rights reserved 
international copyright secured 


58 


+ = ty —— 
— ae ———————— 
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Verse 2(%): 


Well-a, when Cupid shot his dart, he shot it at your heart 


So if we ever part, then I'll leave you 
You sit and hold me, and you tell me boldly 
That someday, I’ll be blue. 


Well that'll be the day etc. 
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words of love 


words & music by buddy holly 


Some classic Buddy Holly guitar playing opens the song, especially the open 
string phrase in bar seven. Check out the rhythm part at[Al, it is simple but 
very effective, especially the muted effect on the strings. This was Holly’s 
first over-dubbed record. He played lead and rhythm guitar and sang his 
own vocal harmonies. In 1964 The Beatles recorded it with George Harrison 
taking the lead vocal and playing a very similar guitar part. 
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Verse 2: Verse 3(%): 


Words of love you whisper soft and true 


“Darling I love you” 
Mm mm mm. 


Guitar solo: 


Darling when you're near 


Mm mm mm. 


Verse 4: 
As Verse 2 
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Let me hear you say the words I want to hear 


well all right 


words & music by jerry allison, buddy holly, 
joe maudlin & norman petty 


The rather folk-like accompaniment to this tune, which was the B side to 
Heartbeat, is played on an acoustic guitar. The recording is in the key of F# 
with a capo placed at the 4th fret - the chord shapes and fingering remain 
the same but are simply moved four frets up the guitar neck. 
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Well all right, __ 
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That those foolish kids can’t be ready 


Well all right, so I’m going already 
For the love that comes their way. 


It’s all right when people say 


Verse 2: 
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twelve arrangements in guitar tablature & standard notation, including chord symbols, melody line & lyrics 


everyday 


heartbeat 


i’m looking for someone to love 


listen to me 


maybe baby 


not fade away 


oh boy 


peggy sue 


rave on 


that’ll be the day 


well all right 
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